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The National Programmes of  the British Museum  
are a vital aspect of  its work. They vary enormously  
in their degree: a single loan may be sent to a local 
museum for a short-term display; collaborative training, 
partnership galleries and research programmes can run  
for several years.

What unites them is a commitment to using the British 
Museum to support other museums to engage with the 
public. It makes sense to draw on the British Museum’s 
resources to enrich the cultural landscape of  the country. 
Where the collection can supply a fascinating and locally 
relevant loan or tell a new story through the grouped 
artefacts of  a touring exhibition, the Museum does.  
Where expertise can be shared – through training  
and knowledge networks, joint research and community 
archaeology – the Museum is keen to offer what it can.

The impact is profound. In 2018/19, 10.5 million 
people visiting museums across Britain had the chance 
to see British Museum objects outside London. Equally 
important are the many other benefits: the regional ties 
forged through collaboration, the professional advantage 
to colleagues and young people around the country, the 
public benefit of  support for local archaeology, local 
galleries, local life. The British Museum’s UK partnerships 
ensure that where we can be, we are an active partner  
in the cultural work of  the nation.

We are grateful to our many partners and supporters  
of  this work and thank especially the Dorset Foundation  
in memory of  Harry M Weinrebe for their lead support  
of  our National Programmes.

Hartwig Fischer
Director

Foreword

Among the 2,800  
British Museum objects 
seen across Britain in 
2018/19 was this lunula,  
a collar of beaten gold 
made between 2200  
and 1800 BC. It was 
shown in Wiltshire  
as part of a collaborative 
exhibition at Stonehenge.
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Presenting our 
past together

Working with museums 
and galleries across the 
UK, the British Museum 
nurtures a wide range  
of  cultural activities  
in Britain

The National Programmes of  the British Museum are 
places of  discovery. There are plans and programmes, 
budgets and schedules. With our national partners we 
discuss how we might adapt a project to suit the needs of  
their collection or local audience. But along the way is the 
element of  surprise: research for a loan reveals a forgotten 
history, exhibition objects are recast or newly identified, 
contributors ask contemporary questions that suggest 
changing points of  contact between object and audience.

The conversations are especially illuminating, with 
curators and volunteers, conservators and educators.  
For some projects, local communities are generous with 
first-hand knowledge and family stories. Objects are 
revealed as things that move: over time, from place to 
place, from one generation to the next. This movement of  
culture reminds us that in our museums, the objects touch 
down full of  the latent energy of  their journeys so far.

It is that capacity to draw out the stories of  the past  
in new ways that marked the British Museum’s national 
activities in 2018/19. The mechanisms to do so are 
rapidly changing. The digital revolution is transforming 
all the work we do. One programme led by the British 
Museum across the UK was Museum Futures, supported 
by The National Lottery Heritage Fund. It offers digital 
training that is not just essential to meet present demands, 
but is in fact a starting point for large new areas  
of  thought and work. The impact of  digital generated 
widespread interest among our UK partners in the  
British Museum national conference on digital memory. 
The conference, held in November 2018 in partnership 
with the Digital Preservation Coalition, was supported  
by the Vivmar Foundation. 

British Museum  
director Hartwig Fischer, 
trustee Muriel Gray and 
Steve Miller of Norfolk 
Museums Service at  
a UK Partnership Event  
at the British Museum.
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A British Museum  
touring exhibition  
on LGBTQ histories  
was seen in Bolton. 

Popular displays included 
British and American 
badges from the  
1970s onwards.

The UK museum sector is making increasingly creative 
use of  digital technologies, which offer dynamic new ways 
of  engaging people with collections. They also provoke 
urgent questions about how we manage and preserve the 
digital content we’re creating: if  museums are memory 
institutions, how do we ensure that we retain this digital 
memory for the future? How do we ascribe value to 
digital content – do we store everything, or do we select, 
uncertain what future histories may need to be told? Most 
museums are committed to caring for their collections  
in perpetuity – what does that look like with digital assets? 
Participants shared ideas, techniques and difficulties, 
and explored what best practice can look like at different 
institutions across the country.

Our traditional museum activities also addressed how  
we refresh and adjust cultural memory. Learning the past 
anew was a current that ran through many of  the British 
Museum’s exhibitions that toured the UK. Fresh research, 
especially where institutions joined together, enabled 
UK museums to draw on varied, sometimes competing 
strands of  memory and, for new exhibitions and galleries, 
overturn expectations of  what we know.

Each museum project tries to say new things about  
the past, for if  we are to engage visitors with the relevance 
of  UK museums, we need to get beyond existing views 
of  other cultures and familiar topics. Museums are ideal 
places to reveal the complex realities of  other lives – 
fascinatingly distinct and at the same time, often not  
so different in daily concerns similar to our own. In 
2018/19 the British Museum programme recast a number  
of  histories. A partnership with York Museums Trust  
re-examined the truth and falsehoods of  the legends 
of  the Vikings. With museums in Oxford, Nottingham, 

Bolton and Norwich, a touring exhibition uncovered 
hidden (and sometimes quite overt) histories of same-sex 
desire and changing identities among Britain’s LGBTQ 
communities. Memory in these shows became not a fixed, 
easily categorised history, but a fresh way of  engaging  
as a society with our many-sided past.

This shared love of  history is characteristic of  Britain. 
The Portable Antiquities Scheme (PAS), which encourages 
public participation in recording archaeological finds, 
however small, proved a continuing success. In 2018,  
an astonishing 70,000 finds were reported and recorded 
on the PAS database. The scheme, managed by the  
British Museum in England and by National Museum 
Wales, is so successful that its model has been transported 
abroad, most recently in Finland, where PAS experts  
are advising on the creation of  a Finnish finds  
recording system.

Understanding our past requires expertise. Objects alone 
cannot serve as repositories of  memory if  there is no 
one to tell their stories. Many of  the British Museum 
programmes across the UK are concerned with fostering 
museum skills: disseminating good practices through 
workshops and staff exchanges, supporting skill-sharing 
bodies. The UK-wide Money and Medals Network, for 
example, draws on a field of  experts, enabling those from 
one institution to give advice to another, especially those 
where specialist staff might not be available. These and 
other training programmes create not just more effective 
centres of  knowledge across the UK, but serve to build 
relationships among Britain’s institutions. Whatever their 
primary concern, our National Programmes have always 
had this ambition at their heart: to create wider benefits 
across the UK by encouraging museums and galleries  
to work together.

‘We know from 
experience that 
the support of  the 
British Museum 
can have a diverse 
range of  benefits, 
including a direct 
impact on the local 
visitor economy.’  
Steve Miller, Norfolk 
Museums Service
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The nation’s 
knowledge

Sharing research 
and practical advice 
supports the highest 
possible standards  
in museums across  
the country

The British Museum’s Knowledge Share programme 
encourages collaboration among UK museums. It  
is supported by the Vivmar Foundation, which has 
generously renewed its support for a further three years. 
The aim is to widen expertise around the country  
by sharing skills, often in a peer-to-peer context where 
practical advice can be passed on.

The Knowledge Exchange programme has just completed 
its ninth year. Museum staff from around the UK spend 
time at other institutions to see how they operate and  
to widen their experience. In 2018/19, participants came 
from Gallery Oldham, Jersey Heritage, Middlesbrough 
Institute of  Modern Art, Museum of  East Anglian Life  
and York Archaeological Trust. Staff were drawn from  
a variety of  departments, including curatorial, conservation, 
documentation, visitor services and security.

An independent report of  the programme since 2010  
noted that many participants speak not just of  what  
they learn, but of  an increased confidence in their skills. 
The study concluded: ‘for participants from the British 
Museum and partner organisations, the Knowledge 
Exchange programme has contributed substantially  
to participants’ learning, both about their placement  
subject and about the principles of  knowledge exchange  
as a form of  personal and professional development.’  
The Vivmar Foundation generously renewed its support  
for the Knowledge Exchange programme for 2019–21.

Delegates attend the annual 
British Museum conference 
for national partners.

Knowledge Exchange

‘During my Knowledge Exchange 
week, I met with so many wonderful 
people and had a fantastic opportunity 
to learn about different departments’ 
work. I can honestly say that the 
Knowledge Exchange week was 
one of the best opportunities I’ve 
had so far, both on the professional 
and personal level. I was genuinely 
impressed with the amount of work 
that must have gone into organising 
my week at the British Museum and 
the variety of activities which were 
planned for me that were also so  
well-suited to my interests and 
the work I do. It exceeded my 
expectations.’ Jagoda Olender,  
York Archaeological Trust



1110

As part of the annual 
Knowledge Exchange 
scheme, participants  
from UK museums and 
galleries spend time 
behind-the-scenes  
at the British Museum  
and host a British Museum 
staff member in return

The Money and Medals 
Network shares expertise 
across the UK. At Ulster 
Museum (above right) 
training was offered for 
those working with medal 
collections in Northern 
Ireland. A talk in Liverpool 
featured this bronze 
medal of 1830 (right) 
commemorating Liverpool 
Botanic Garden.

Staff across the British Museum collaborated on research 
around Britain. Projects ranged from a major study  
of  Indigenous Australian objects in the UK, supported  
by the Australian Research Council, to an examination 
with colleagues from Oxford and King’s College London 
of  a Roman foundry hoard discovered in Gloucestershire 
in 2017. The fragments include jewellery, a skillet handle 
and a complete figurine of  a dog.

Training offered by the Money and Medals Network, 
supported by Arts Council England, examined military 
and commemorative medals in sessions in Liverpool and 
Belfast. Talks covered the identification, documentation 
and display of  medals as well as the creative process 
behind making them. A third training session in Glasgow 
focused on Scottish coins and medals. The Network’s 
commitment to mapping the UK’s coins and medals 
collections focused on the South East of  England  
as well as Scotland, where visits took place to museums  
in Kirkwall and Stromness in Orkney.

The Age Friendly Museums Network, supported  
by the Baring Foundation, is a consortium of  museums 
and health organisations that promote innovation  
in welcoming visitors of  all ages into museums. At  
a conference held at Dudley Canal and Tunnel Trust  
in July 2018, participants shared ideas about well-being 
and heritage and the benefits of  cross-sector working  
for both cultural bodies and public health outcomes.  
For the national Age Friendly Museums Day, the British 
Museum organised creative workshops and dance 
performances, and an art installation with Ages of  Us 
encouraging positive conversations around ageing,  
life stages and legacies.

The success of  the Knowledge Exchange partnership  
in 2017 has led to all eight organisations working together 
to develop a pilot scheme aimed specifically at Visitors 
Services staff. The Visitor Services Knowledge Circle  
will see a total of  15 front-of-house staff from the Black 
Country Living Museum, the British Museum, Leeds 
Museums and Galleries, National Museums Northern 
Ireland, National Trust, Roman Baths in Bath, Salford 
Museum Service and Salisbury Museum undertake  
a week-long placement at another institution. The aim  
of  the programme is to meet a current gap in provision  
for Visitor Services or Visitor Experience staff by 
providing bespoke professional development and helping 
to build networks among colleagues.

Other events to support museum staff took place 
throughout the year. In the summer of  2018, seminars 
were held in London on Egyptian papyri and on the 
conservation of  drawings by Michelangelo. In September, 
a seminar on connecting Classical collections from the 
ancient Mediterranean was held at the Museum of  Rural 
Life at the University of  Reading. Over 90 delegates from 
across the UK attended. The British Museum also hosted 
a number of  visits from partner museums. Young people 
undertaking a summer internship at the Museum of  East 
Anglian Life visited the British Museum in 2018, while  
a two-day visit from Tullie House Museum & Art Gallery 
saw curators and visitor experience staff share approaches 
to engaging the public in gallery spaces.
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Training and 
participating

Programmes for 
young people and 
communities welcome 
a diverse field of  
participants in order  
to reshape the future 
of  museums A new Skills for the Future training programme, 

supported by The National Lottery Heritage Fund,  
was launched in 2018. Museum Futures will see three 
cohorts of  young people aged 18–24 undertake year-
long paid traineeships based in museums across the UK. 
The first group, selected in 2018, are being hosted by 
the Museum of  East Anglian Life, National Museums 
Liverpool, Norfolk Museums Service, Royal Pavilion  
& Museums in Brighton & Hove, South West Heritage 
Trust, York Museums Trust, Garden Museum and  
the British Museum.

Learning on the job as well as through specialised  
training, the trainees’ work is focusing on digital skills in 
museum collections. They address the challenges of  digital 
preservation, from securing at-risk data to maximising 
the value of  digital assets such as photographs. In total 
the programme will recruit 27 trainees based in at least 
20 partner museums across the UK and form a network 
through which essential digital skills and workflows are 
developed and shared – among trainees, host museums 
and the wider sector.

Widening diversity in museums includes changing  
patterns of  recruitment. The work of  the Museum  
Futures programme builds on the positive action 
recruitment methodology developed for the British 
Museum’s previous Skills for the Future programme: 
Learning Museum. A final element of  the Learning 
Museum programme, which was also supported by  
The Heritage Fund, was the production of  a Positive Action 
Recruitment Roadmap and videos that showed the benefits 
and practices of  engaging staff and trainees from a wider 
segment of  society. The materials were shared nationally 
as a resource for the sector, and the short animated films 
can be seen on the British Museum website.

Trainees visit the Sir 
Percival David Collection 
of Chinese Ceramics 
at the British Museum, 
as part of the Museum 
Futures programme.
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The British Museum’s annual International Training 
Programme invites museum professionals from around  
the world to undertake training and research at UK 
museums. As well as time at the British Museum, 
participants spent 10 days at another UK museum.  
The hosts in 2018 were the Ashmolean Museum,  
Bristol Museums, Galleries and Archives, The Collection: 
Art and Archaeology in Lincolnshire, Nottingham 
University Museum, Glasgow Museums, Manchester 
Museum, Manchester Art Gallery, Whitworth Art Gallery, 
National Museums Northern Ireland, Norfolk Museums 
Service and Tyne & Wear Archives & Museums.

Object Journeys was a three-year programme supported 
by The National Lottery Heritage Fund. The project 
invited community groups, both in London with the 
British Museum and in three regional museums, to work 
with collections to broaden the stories museums tell.  
In 2018 two final displays completed the national presence 
of  this project. In Brighton, community curators created 
two exhibitions of  British Museum textiles and new 
acquisitions as part of  the series Fashioning Africa. At  
New Walk Museum and Art Gallery community artists  
co-curated a display of  global paintings from both  
the British Museum and Leicester Museums collections

Museum Futures

The British Museum’s latest training 
scheme focuses on digital skills related  
to museum collections. One trainee  
based at the Museum of East Anglian  
Life is digitising collection records  
from index cards into a cloud-based 
system, creating a publicly accessible 
online catalogue. At the Garden  
Museum, another trainee is creating  
digital resources that aim to engage  
new audiences.

Object Journeys  
worked with groups from 
Leicester, Manchester, 
London and Brighton. 
Here participants  
create a display on  
the importance of family 
in different cultures.

As part of their induction, 
Museum Futures trainees  
were introduced to 
different aspects of the 
British Museum, including 
special exhibitions.
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Exhibitions  
on tour 

From Vikings to hidden 
treasure, the rich 
tapestry of  Britain’s 
history was presented  
in displays around  
the nation

This 1997 deck of cards by 
Ōtsuka Takashi celebrates 
Japanese drag queens. 
The cards featured in a 
British Museum exhibition 
on LGBTQ histories,  
which originated in 
London, then toured  
to Oxford, Nottingham, 
Bolton and Norwich.

New touring exhibitions were created with the close 
involvement of  the UK host museums. A little gay history,  
a book published by the British Museum in 2013, 
prompted a special exhibition at the British Museum 
in 2017 on the LGBTQ histories (lesbian, gay, bisexual, 
transgender and queer) that could be found across the 
collection. The show proved so popular that a touring 
exhibition was organised.

Outstanding objects in the UK tour included an 
11,000-year-old sculpture of  two lovers, found at  
Ain Sakhri near Bethlehem; erotic pottery from ancient 
Greece; and etchings by David Hockney inspired  
by the poetry of  C.P. Cavafy. Supporting the tour  
was a programme of  wider engagement. In July 2018,  
the British Museum hosted a Sex and Relationship 
Education workshop to share with host museums  
the British Museum’s experience of  working with schools 
on object-based learning around the themes of  gender, 
identity and sexuality. The first venue, the Ashmolean 
Museum in Oxford, organised talks by D.Phil candidates 
and researchers and ran an LGBTQ trail highlighting  
600 years of  queer history in Oxford. The exhibition 
coincided with a display about Antinous, the lover  
of  the Roman emperor Hadrian, to which the British 
Museum also loaned a large cast of  Antinous as Osiris.  
At the National Justice Museum in Nottingham,  
the show was run alongside a new writing project for 
people from the Nottinghamshire LGBTQ community 
which will culminate in a published anthology of  stories. 
The exhibition later toured to Bolton Museum and the 
Norfolk and Norwich Millennium Library in 2019.
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Salisbury Museum and the British Museum jointly 
designed a new partnership exhibition, Hoards: a hidden 
history of  ancient Britain, which was based on a special 
display at the British Museum in 2016. Why do people 
bury precious objects? Why are such valuable goods 
not retrieved? Drawing on a surprising array of  hoards 
– from the Westerham hoard of  Iron Age gold coins 
found by a gravel digger in Kent on his lunch break,  
to gold bracelets from the Mooghaun hoard discovered 
in County Clare, Ireland – the displays reunited finds 
from different collections to explore this buried history 
of  ancient Britain. Many of  the artefacts were Treasure 
finds recorded through the Portable Antiquities Scheme. 
After opening at the Salisbury Museum, the show – with 
objects from both the British Museum and Salisbury 
Museum brought together as part of  the ongoing tour – 
then travelled to Ulster Museum in Belfast, where 
hoard objects from the National Museums Northern 
Ireland’s collection were added, some of  which were  
put on display for the first time. The tour will continue 
to Buxton Museum, Brading Roman Villa on the Isle  
of  Wight, and Peterborough Museum in 2019.

In Wiltshire, an exhibition created in partnership with 
English Heritage brought together significant objects 
from the British Museum collection and the towering 
Neolithic circle of  Stonehenge. Making connections: 
Stonehenge in its prehistoric world set early artefacts of  stone, 
chalk, gold and bronze from Britain in the wider context 
of  the peoples of  Europe. New discoveries included 
identifying a ‘sun disk’ with parallels in Scandinavia. 
Research for the exhibition will feature in a forthcoming 
exhibition in London on Stonehenge. In Devon, the 
British Museum collaborated with Torquay Museum 
and the University of  Exeter to present Ipplepen: new 
discoveries on the edge of  the Roman Empire, supported  
by The National Lottery Heritage Fund. The exhibition 
showcased recent excavations at the seaside town.

The exhibition Hoards 
travelled to Belfast  
after opening at  
Salisbury Museum.

Making connections 
was a collaboration with 
English Heritage. Loans 
to Stonehenge included 
the neolithic Folkton 
Drums, buried with a child 
and discovered in North 
Yorkshire in 1889.

‘This exhibition 
is an incredible 
opportunity for 
Salisbury Museum 
to showcase some 
of  our nationally 
important 
archaeology 
collections alongside 
stunning objects 
from the British 
Museum.’  
Adrian Green,  
Salisbury Museum

Reuniting Britain’s hidden history

Before the exhibition Hoards opened  
in Salisbury, the British Museum loaned 
100 Roman coins from the Cunetio 
hoard to the Wiltshire Museum, which 
has in its collection the ceramic pot in 
which the coins were foundin 1978. It 
was the first time the Wiltshire Museum 
had exhibited a loan from the British 
Museum, and the display marked 40 years 
since the astonishing discovery of nearly 
55,000 coins in the former Roman town 
of Cunetio, near Mildenhall in Wiltshire. 
The newly conserved pot and coins then 
toured the country as part of the exhibition.
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Continuing exhibitions remained popular. Historian 
Michael Wood launched Viking: rediscover the legend when  
it opened at The Atkinson, Southport, where community 
organisation NW Heritage contributed an additional 
section focused on finds from the North West. The 
exhibition then travelled to Norwich Castle Museum, 
where it was formally opened by British Museum director, 
Hartwig Fischer. Objects were shown alongside highlights 
from Norwich Castle’s own collections, which illustrated 
the Viking presence in East Anglia. The British Museum’s 
collaboration with York Museums Trust has been seen  
by more than 100,000 people since its launch in 2017.

The touring exhibition  
on Vikings has been seen 
by over 100,000 people 
in the UK. Viking objects 
include the gilded Vale  
of York cup (left), the York 
Helmet (top) and this 
brooch fragment (right).
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Dressed to impress: netsuke and Japanese men’s fashion continued 
its tour, during which visitors could try Japanese textile 
dyeing, at the Museum of  East Asian Art, Bath, or  
soap-carving of  netsuke, at the Worthing Museum & Art 
Gallery. Nearly 90,000 people had seen the exhibition 
of  portraits and other works by German artist Käthe 
Kollwitz – a British Museum partnership with the Ikon 
Gallery in Birmingham – when it closed at its final  
venue outside London, the Ferens Art Gallery in Hull.

The British Museum programme of  UK touring 
exhibitions is generously supported by the Dorset 
Foundation in memory of  Harry M Weinrebe.

Public activities entice 
wider audiences to  
visit touring exhibitions.  
To accompany a show  
on Japanese costume  
and netsuke, kimono 
of the Edo Period were 
modelled in Bath, and 
participants in Hull could 
try printing techniques.
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Loans around 
the UK

British Museum  
loans for exhibitions 
and galleries allow  
the collection to  
be seen more widely 
across Britain

The British Museum 
supports sharing 
collections across the 
UK. In Walsall, Rodin’s 
The Thinker, organised 
by the British Museum 
as a loan from the Burrell 
Collection in Glasgow, 
was shown as part of  
a touring exhibition  
on the French artist.

In 2018/19 the British Museum loaned over 2,800 objects 
to 105 venues. The loans created special displays, supported 
exhibitions and enhanced thematic galleries in other 
museums by drawing on British Museum artefacts.

An outstanding Spotlight Loan, designed to draw new 
audiences and attention to the host museums, was Rodin: 
rethinking the fragment. The rare tour of  a work by Rodin 
focused on the interest of  ‘the fragment’, both in ancient 
works that survive only in part and as a deliberate strategy 
by later artists to capitalise on the suggestive power  
of  the fragmentary.

A bronze cast of  Rodin’s celebrated sculpture The Thinker 
– organised by the British Museum as a loan to each venue 
from the Burrell Collection in Glasgow while it is closed 
for refurbishment – was displayed alongside three objects 
from the British Museum’s own collection: the torso from 
a marble statuette of  Venus; a silver Royal Academy medal 
depicting the Belvedere Torso, one of  the most famous 
sculptures of  Classical antiquity; and a portrait by Eugène 
Carrière showing Auguste Rodin sculpting.

‘I am amazed by  
the generosity of   
the British Museum’s 
staff . . .  I see this 
whole project as 
a celebration of  
museum skills, 
international 
heritage and  
cultural values, 
which will always 
bring us together.’ 
Visiting curator Barbara 
Vujanovic on creating  
the Rodin tour
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The Rodin tour included  
a marble statuette of Venus 
from the British Museum 
collection. In 2018/19,  
the show was seen in 
Kendal, Bath (shown here) 
and Walsall.

At Abbot Hall Art Gallery in Cumbria, it was the first time 
a work by Rodin had been shown. To encourage people 
to engage with the work, visitors were invited to pin their 
comments up in the gallery in response to the question 
‘What is The Thinker thinking?’ At the Holburne Museum 
in Bath, supporting activities included a sculpture class and 
a poetry workshop with award-winning poet Philip Gross. 
Curators’ talks at all three venues, including The New Art 
Gallery in Walsall, explored Rodin in the context of  the 
Burrell Collection in Glasgow as well as his wider influence. 
The British Museum Spotlight Loan was generously 
supported by the Dorset Foundation.

The British Museum was pleased to support a range  
of  displays and exhibitions organised by external venues.  
At Gunnersbury Park Museum, which reopened after  
an ambitious renovation supported by the National  
Lottery Heritage Fund, two hoards on loan from the  
British Museum can now be seen: a Bronze Age hoard  
of  copper-alloy axes, axe mould and bracelet found  
in Southall, and an Iron Age hoard of  animal figurines 
and ornaments discovered by workmen in a field in 
1864. Loans from the collection could also be viewed 
in shows on medieval graphic design in Oxford, life in 
Georgian Chippenham and 20th-century nordic design 
in Manchester. In Newmarket, at the National Heritage 
Centre for Horseracing and Sporting Art, a show on 
English artist James Ward drew on the Fitzwilliam  
Museum and Tate as well as the British Museum’s 
substantial body of  prints by Ward, which the artist  
donated to the Museum in 1818.

Continuing professional ties

After Julie Brown participated in the 
British Museum’s Knowledge Exchange 
programme in 2015, she was eager  
to follow it up and do more. The 
opportunity arose in 2018 when she 
arranged for a loan of Rodin’s The Thinker 
to be displayed at The New Art Gallery  
in Walsall. The show was curated by 
another British Museum alumna, Barbara 
Vujanović of the Ivan Meštrović Museum 
in Zagreb. A graduate of the International 
Training Programme, she was thrilled  
to continue working with the British 
Museum and extend her experience.
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Archaeological 
discoveries

Public involvement 
ensures new finds  
are widely recorded 
and shared as part  
of  the nation’s history

The Portable Antiquities Scheme (PAS) administered 
by the British Museum with National Museum Wales, 
recorded nearly 70,000 archaeological objects found  
in England and Wales. Over 1,000 of  these were cases  
of  Treasure, including an outstanding hollow pendant,  
or bulla, made of  sheet gold of  around 1000–750 BC, 
found in Shropshire. Other remarkable PAS finds  
included a Romano-British phallic figurine (discovered  
in Cambridgeshire), an Anglo-Saxon gold mount featuring 
a garnet and fine wire beading (Isle of  Wight) and  
a medieval pilgrim badge showing St William of  Gellone, 
canonised in 1066 (Yorkshire).

Information about the PAS was disseminated across 
various platforms, from academic research to local Finds 
Days. A special storytelling event at the British Museum  
in October 2018 used PAS finds as starting points to 
recount stories from Britain’s past. Head of  Portable 
Antiquities and Treasure Michael Lewis recorded an 
audio interview on Treasure hunting, which is available 
online as a V&A Culture in Crisis podcast. The PAS  
has more than 10,000 followers on Twitter.

Partner workshops were held in London and York to look 
at the future of  the PAS beyond 2020. The 2018 PAS 
conference, Recording Britain’s Past, celebrated 15 years  
of  the scheme. A day of  discussion and debate explored 
how the PAS is advancing knowledge, sharing information 
about the past, encouraging best practice and supporting 
UK museum acquisitions of  Treasure and other finds. 
Panellists included historians and archaeologists  
Barry Cunliffe, Barney Sloane, Carenza Lewis and  
Mike Heyworth.

More than 1,800  
Roman coins were 
discovered in Wiltshire 
in August 2018. The 
outstanding find was 
featured two months 
later in an exhibition 
on UK hoards at the 
Salisbury Museum.
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In September, the PASt Explorers conference, The Bigger 
Picture, took place at the Key Theatre in Peterborough. 
PASt Explorers, supported by The National Lottery 
Heritage Fund, is now in its final year. Since 2014, the 
project has created Community Finds Recording Teams 
by recruiting and training over 500 volunteers from 
diverse local communities around England and Wales. 
These teams work with their regional Finds Liaison 
Officers, as well as interns supported by the Headley Trust 
to increase the capacity of  the PAS to record finds. PASt 
Explorers’ legacy will be a sustainable volunteer set-up 
and the successful promotion of  PAS activities to new 
audiences, encouraging wider public engagement  
with the history and archaeology of  local areas.

Wider PAS involvement included participation at  
an international conference in Ljubljana. Guardians  
of  the Contexts looked at different countries’ responses  
to metal-detecting and a more responsible use of  
European archaeological resources. Participants also came 
from Austria, Croatia, Czech Republic, Hungary, Latvia, 
Romania, Slovakia and Slovenia. In the UK, Treasure 
experts from the British Museum visited National 
Museums Scotland in November 2018 to compare  
the practical and legal framework in Scotland for 
reporting Treasure Trove.

Outstanding recent 
finds recorded through 
the Portable Antiquities 
Scheme included an 
Anglo-Saxon gold mount 
(above) found on the Isle 
of Wight and a Bronze 
Age pendant (right), 
discovered in Shropshire.
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Better galleries 
through 
partnerships

The British Museum 
supports new  
galleries and research 
spaces throughout  
the country

Preparations for a new 
partnership gallery  
at Manchester Museum 
included welcoming 
experts, artists and 
community members  
to study the galleries  
at the British Museum.

The British Museum remains strongly committed  
to supporting other museums in developing new 
galleries. That support takes many forms: undertaking 
research, lending objects and offering advice on a variety 
of  topics, from conservation and display to enhancing 
the visitor experience. Visits to partner museums  
are complemented by hosting colleagues at the  
British Museum. 

Several partnership galleries are in progress across 
the country. In January 2019, staff from Manchester 
Museum spent time in London shaping the narrative  
of  a new partnership gallery on South Asia, which  
will draw on 100 British Museum objects. An emphasis 
on community curation will ensure displays are closely 
linked to the interests of  local audiences. A training 
session on exhibition installation scheduling was held  
in Bishop Auckland, County Durham as part of  the 
British Museum’s advisory role on a new Faith Museum. 
Work on a new medieval gallery at Norwich Castle 
is also underway as part of  the Gateway to Medieval 
England project to refurbish Norwich Castle Keep.

‘The South Asia 
Gallery is a flagship 
partnership . . . 
bringing together 
world-class 
collections and lived 
experience, and  
we are working with 
a host of  community 
collaborators.’ 
Esme Ward, Director, 
Manchester Museum
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Partnership spaces are not restricted to galleries. 
Work is underway to construct the British Museum 
Archaeological Research Collection (BM_ARC),  
a new storage and research facility in Berkshire that  
will house many of  the Museum’s outstanding 
sculptures, mosaics, archaeological assemblages and 
historic casts of  ancient monuments and sculptures. 
The BM_ARC will support an exciting new partnership 
with the University of  Reading, which will work with 
Museum staff to encourage fresh research into the 
collection – how it was formed, the world histories  
it represents, what its future uses might be. The aim  
is to find innovative ways to attract academics, students 
and the public and increase access to the research 
collection. The British Museum plans to work closely 
with local museum partners on education and  
outreach programmes.

These projects are typical of  the British Museum work 
praised by the Government in its 2017 Mendoza Review: 
an independent review of  museums in England. A subsequent 
Museums’ Partnership Framework, launched in September 
2018 by the DCMS and National Museum Directors’ 
Council, emphasised the commitment of  the British 
Museum and others to support working in partnerships 
not just in England but across the UK.

Design proposals  
for the new 
British Museum 
Archaeological 
Research Collection  
in Berkshire by 
architects John 
McAslan + Partners.

‘A first of  its kind 
partnership between 
a national museum 
and a UK university. 
We are also planning 
ways to work 
together through our 
University Museums 
to benefit local 
schools and members 
of  the public.’ 
Professor Robert Van 
de Noort, University 
of  Reading, on the 
new British Museum 
Archaeological  
Research Collection
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Joint 
projects 
with the 
British 
Museum 
2018/19

Amesbury
Appledore
Bangor
Barnard Castle
Bath
Belfast
Bexhill-on-Sea
Birmingham
Bishop’s Stortford
Bolton
Brighton
Bristol
Bury St Edmunds
Buxton
Cambridge
Cardiff
Carlisle
Carrickfergus
Cheltenham
Chippenham
Cirencester
Colchester
Compton 
Compton Verney 
Derby
Derry
Devizes
Dover
Downpatrick
Driffield
Dudley
Durham

Edinburgh
Exeter
Glasgow
Greenway
Hartlepool
Hexham
Hull
Ipswich
Kendal
Kettering
Kilmartin
King’s Lynn
Leeds
Leicester
Lichfield
Lincoln
Littlehampton
Liverpool
Llanfairpwll
Llangefni
London
Maidstone
Manchester
Middlesbrough
Newark
Newcastle
Newmarket
Norwich
Nottingham
Oakham
Oldham
Orkney

Oxford
Penzance
Peterborough
Plymouth
Preston
Reading
Richmond
Romford
Rotherham
Salford
Salisbury
Sheffield
Shrewsbury
Southport
Stornoway
Stowmarket
Stroud
Sunderland
Swaffham
Swansea
Taunton
Thetford
Torquay
Truro
Walsall
Wellingborough
Welshpool
Weston-super-Mare
Woodbridge
Worksop
Worthing
York
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This waistcoat, once 
part of a tailor-made  
pin-striped suit, was 
later decorated with 
brightly coloured beads. 
Made in KwaZulu-Natal 
after 1950, it was loaned 
to Brighton Museum  
and Art Gallery for  
their exhibition 
Fashioning Africa.

The collaboration with 
Brighton was one of 
several undertaken 
across the UK as part 
of the British Museum’s 
Object Journeys 
programme, supported 
by The National Lottery 
Heritage Fund.


