Chinese Tang Poetry
The greatest Chinese poetry was written during the Tang dynasty (AD 618-906), a period of general

peace and prosperity regarded by historians as a high point in Chinese civilisation and a golden age
of cosmopolitan culture. This period produced China’'s two greatest poets: Li Bai (AD 701-762) and
Du Fu (AD 712-770) who together cover the whole spectrum of human life and feeling.

Li Bai (% 1)
Approximately 1,100 of Li Bai's poems remain today. His poems represent his unusual imagination

and his free and direct expression of feelings. He is often associated with Daoism and there is a

strong element of striking Daoist imagery in his works.

Quiet Night Thoughts (FF#Z 1)

IR H . Before my bed there is bright moonlight,

St [FE . So that it seems like frost on the ground:
SRUASEIA H . Lifting my head | watch the bright moon,
ICHEE#4.  Lowering my head | dream that I'm home.

Li Po and Tu Fu trans. Arthur Cooper, London: Penguin Books, 1973.

Drinking Alone by Moonlight (J &)

{EfH]—H5 W, A cup of wine, under the flowering trees;

Pl EAHEL . | drink alone, for no friend is near.

SR H . Raising my cup | beckon the bright moon,
B A For her, with my shadow, will make three people.
HEEAESL . The moon, alas, is no drinker of wine;

AERETR S o Listless, my shadow creeps about at my side.

P Hl 5 . Yet with the moon as friend and the shadow as slave
1T840 24 . | must make merry before the Spring is spent.
P H HEAM . To the songs | sing the moon flickers her beams;

KEEEEL. Inthe dance | weave my shadow tangles and breaks.
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BERF [ A2 # . While we were sober, three shared the fun;
1% %43 .  Now we are drunk, each goes their way.
JK&GE 517, May we long share our eternal friendship,

B . And meet at last on the Cloudy River of the sky.
trans. Arthur Waley

Du Fu (#1: /)

Du Fu's poems have been described as ‘poetic history’ since most of his characteristic poems are
historical, political and autobiographical. The turning points in Du Fu'’s life were his friendship with Li

Bai and the civil war, which opened his eyes to the sufferings of the common people.

A Fine Lady (f£\)
#AAHEN, Thereis a fine lady of matchless beauty,
W R 7EZE 7Y . Who lives obscurely in a lonely valley.
12 UK T, She says she is the daughter of a good family,
E:ﬁ'*fé‘rﬁﬁ%?ko Driven by misfortunes into the wilds.

%@gj When of late the heartlands were convulsed with disorder,
SLATEFLES . Her brothers met their deaths at the hands of the rebels.
B ] AL

™
TFCE W . all unavailing: She could not entreat their dead bodies for burial.

The high rank they had held was

5B EERK, The way of the world is to hate what has had its day;
B FfEEE . And fortune is as fickle as a lamp-flame.
KRUSHETH L, Her husband is not faithful to her,

BAZEUE . His new woman is as lovely as a jewel.

4 B M ANEE, Even the vetch-tree knows when it is evening;
¥E 7 M15. And the mandarin ducks do not sleep alone

{H5LH N5, Yet he has only for the smiles of the new woman,
I # A58, No ear for the sobbing of the old.
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FELLIJRIKIE s In the mountain the waters of the stream are clear,

H R /K# . But once they have left the mountain they are muddy.

fFR BRI, When her servant-girl back from selling her pearls,

FRAE /2 . She has to pull creepers to cover the holes in the thatched roof with.
fMAE T 8%, The flowers which the lady picks are not for wearing in her hair;
KAFE)E . Of bitter cypress she plucks many a handful.

RNIEZRANTE, Her gay blue sleeves are thin against the cold,

HEAMMETT. As evening falls she rests by the tall bamboos.
A little Primer of Tu Fu. Trans. David Hawkes, Oxford: the Claredon Press, 1967

Dreaming of Li Bai (1) (2% 11— HZ )

JEM AT, After the separation of death one can eventually swallow back one’s grief,
A EMIIML. - but the separation of the living is an endless, unappeasable anxiety
VL@ H, From pestilent Jiangnan,

B AETE L. no news arrives of the poor exile.

AT, That my old should come into my dream shows

W FA=AHIE . how constantly he is in my thoughts.

B AEERAS, Lying now enmeshed in the net of the law,

A LA 3. how did you find wings with which to fly here?

RLAESF A28, | fear that this is not the soul of the living man,

MeiE T u]fll. The journey is so immediately far.

AT, when your soul left, the maple woods were green,

HLIRF S M. On its return the passes were black with night.

7% Hiw/ER, The light of the sinking moon illumines every beam and rather my chamber,
Wi5EEREEAE . and | half expect it to light up your face.

TKERPILRH, The water is deep, the waves are wide:

ML . don't let the water-dragons get you!

A little Primer of Tu Fu. Trans. David Hawkes, Oxford: the Claredon Press, 1967.
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